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Synopsis
The story revolves around Ira, a police officer working at an emergency call centre where he handles
a barrage of unusual calls every day. One early morning, he receives a distress call from a woman
named Scelus, claiming she has been kidnapped. Ira takes on the case with unwavering resolve, even
going beyond protocol to try to save her. But as he investigates further, he gradually discovers that the
situation is far more complex than he first thought — to be able to uncover the truth is a fine demonstration of
his competence, but confronting it requires courage. Is he — or are we — ready to face the truth?
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The running time of the performance is approximately 1 hour and 30 minutes without intermission.



RIERRIEAR

Creative and Production Team

REAN BE /A BhIE S &M
Producer / Director / Adaptation Assistant Sound Engineer
BAK1E wmHAE
Easee Gan Liew Jing Ying
STAEEBIELE ZREE
Artistic Director / Dramaturg Stage Manager
BAKHEE T EFH
Dr. Deric Gan Hendrix Heng
AR AT ET BhIB$REs
Lighting Designer and Operator Assistant Stage Manager
EXBD FEBR
Amelia Tan CJ Koay
SRAER A BNERE ZIRRAT
Music Director and Composer / Sound Multimedia Operator
Designer RSEWF
A4 Ivy Soh
Lee Yueh Yi

#“AaAB
BREEEERIEE S Stage Crew
Cost Desi and | C Itant

ostume Designer and Image Consultan B BEE

Beatrice Looi Chee Wen Xuan  Serene Tan
S EED REBH I
Sound Engineer Production Assistant
BREfR 22E

JJ Tan Jean Liew



AR

Cast List

PRIZIB Tan Li Yang

Wi as! R g SR R B IZ488 Police Operator

IXH139 Ruby Yap

8 as EEFE Scelus rrerereeeeseeesenens WHRMZ A Kidnapped Woman
HERBYEHRT Veritas «ooeeeeeeeees 0% Journalist
B HTIRTE Justitig =eoeeeeeeeeeee 7] Commissioner of Police
BIKB Serena --eoeeeeeeeeeee RILEF Ira's Wife
RHBL Puella =+wseeeeeereseseseseeses BEAG | FRHMLSR voice Actress: Ira's Daughter
FEEEF Frater oooerereieeenees RHELKVEF 5L 56 Ira’s Best Friend
FRASTE Luxuria woeeeeeeereereeeeeees REH Emergency Caller
HE Ml e et SO $R&#E Emergency Caller
jﬁ;@ﬁ@ ludicium =seeeeerereeeees g}:ﬂ% Judicator

1 Xuxu

#fE as KHE Amare oeeeeeeseseeees EFENLR Scelus's Daughter
FEMSHT Salus -wo-veoveeeemeeeeeeeees fRALEIEIZE Ira's Colleague
EEBHT Circuitus --+-e-eeeee- HKEE police Patrol Officer
BIMEIETD Invidia --ooeeeeeeeeee REE Emergency Caller
BRI L EE Superbia® s sasseiazzes s Emergency Caller
Kﬁg}i Acedia »252 52 s irreEstE R ﬁ&%% Emergency Caller
T udicium wereeeeeeees ¥ Judicator

5B Desmond Ngooi

#&E as FBIE Punirg wreeeeeesseseeeenees EFEHISLX Scelus’ Husband
BRIEZ IR Officium «woweeeeeeeee HKEE police Patrol Officer
B3H Modical's Sisateermeoe H4E= police Patrol Officer
BRE)F Collega «werreeeeeeseeeeees FHIBIE)ZE Ira's Colleague
EZEBHT Circuitus ---e-eeeeeeeee HKEE police Patrol Officer
FHZT I ludicium oo FEHFE Judicator

Hith e = A Other Voice Actors

BB7ESEE Serene Tan

#& as Br] FL#B3E Avaritia «oeeeeeeeeeees wmeEE Emergency Caller
T F#it Hendrix Heng
Bk as v T Gl v $REE#E Emergency Caller

& Xt Sam Chew
81E as 6% Z ¥ Young Girl

15248 Yeo Kok Wei
#& as 195% B # Teen Boy



>
'-:-ﬂ E ﬁ '. " ﬁ é Character

Glossary BV, i T B 815 Sioth
RS e e e sy % Love
B T s it oo e s B Greed
EZEBHT Circuitus «weeeeeeeeeees 3Pz Circuit
BE)E Collega ++wvereeeereeeens B Colleague
S LT AR e 3 Brother
o T T e A £2 Gluttony
ERAEITD Invidia «eeeeeeeeeeeeeee RIR Envy
e e e &R Anger
FOHETM ludicium oeeeeeeeeeess F ¥ Judgement
B HTIR R Justitia «oeereeeeeeeeee N IE Justice
e I e T P AR Lust
S Merdlcal. e e I Rescue
e a5 . STLER Muteness
BSEZR IR Officium ++-reeeeereseeerees BB 3 Duty
e A et I A ¥ Girl
S [ DinIre - va v vesarantasadassseaasn d #E] punishment
B St L2 safe
gg Soelus rrrrrrrrrrereereraeeraaans ;EE Sin
e AT P e 5% Serenity
FKHILLTS Superbia -++eeeeeeeeeeees {518 Pride
HEREIRHR Veritas --+ereerersoeeeeens A8 Truth
ﬁi Clue
B XK Redemption -+ S48 Atonement
e Mo6y e s £ 4% Wealth
e R P FBEE Evil
TP e L R B B Wealthy
61-20-85-1800 =-:-eevrrerrrrrennens Qﬁ Father
KA7T73R reereereeeennseisniunnnnianiens B Killer
s S /N Little
B MYEHT Propagation -+ {84% Propagation
FEELER Salvare «w«wweeesesesesee: PR salvation
(UEIGE TS oaceocseeaconconcomanroses SR Help
REIREY | Mogat o s e oneeatsis 1 Letter
19-93-11 ++reeeevreereecrennsnieniennans 45 Sick
4f 7 BI38 5 Neuropathia -+ FE19E Mental liness

mﬁﬁaﬁ Populus s-eeereeeseeeeees AE People




5B

(EA) EBESBMNFE  RERAESERAM - BEREBRN—RNRARREEMN
RE o RMEBE—EEAREE tRXREEFORN - REABRAEE - AW
IEZNBIR P IBREY © [EEARFHKEZA - RAABKILS - HRBEREF | 5518
BER  RATEAETHOEZASSRENEH - LEAMBRENICEMEMTH
b

(A RERBREMBAEN - EEBARKKY  SRFRSEHERKKE LA
B BFRET AMNEERX - FEE2RTERT T HSEERNEEZRE - B8
RARGR  AHRERFECEINIRIINE D @ EMEHBREBE - EEZER
NERE  ERAFBANEN FRERRERABHEMNRE - R4 > 58T
BERHHERINERBREE -

EAMEE BN - RABRARN — AR OEE : £RALEF  HARETHEHEAR
HEEHEMANED T MEEEEMRNOER  ERMUEEFAE ] NUER  EEHER
HHRMENER ? FAERP T ERERRBEMRNZA - EREERBEFTEHEFR
B EHAECHRLEL RASEAELEEFHS O BSBIRALUNEE -
ERMUBECEETHER  BREUJRIARKSANENAER

RTBRILEBRD  RERSRGT LEANEBENZS  SBERENZLNE B
AURTRNAEREEAQF  BRMNES —ERRKE S—FRERTE -
BRULBBECHNRAEZREFRNNACESR - Bt —EERREMNRGPSK
Hif -

FRER  ERRBXAFNRBEEEES  hRRBEANATES LEEB RN
BEMERER - BB (FEA)ERE  RFEEZBREHDEEEEARSBRHLED
AMMAERENBENGEEERPRBER - AAAHNR —ERHTEREEMN
ZERANER  S—EAHNEHHRETEZI I TFEREALZENLE - RARS
REHEEEENEZHERG  BRHERE  HERFEM  BIREFEANBREY
HENEC ? EHRREAFHIERZEEN —EAZLBR -

WREEHZBIERBILPEL  BE(FEA) EEFERAT - ETMERERA DR
EAREMUNAR  ER—IMOEBRERNIER - RAGESERARSNASENTE
BREBEH LRGN EERE  CHES—VBRELEHRE - @EBEREEHR
BENEE  RFLHNETZATIERATMEEMNBISMYE  URBRFE AN
HHEREEAREARE -

BRK



Director’s N

The creation of the stage play Atonement is a profound exploration of complex human and moral dilemmas.
In an age dominated by superfast communication and social media, instant determination has become the
norm. As this drama reveals, “before the truth is out, what one believes is the truth is only ignorance.” This
narrative illustrates our impatience in uncovering the whole truth, exposing the fragility and complexity of
human nature.

Written during the pandemic, Atonement reflects a time when online bullying become rampant, overshadowing
the goodness within us. The stage as a medium allows for greater imaginative expression; the audience is
invited to choose freely what they see and hear and reconstruct the storyline in their minds. This multi-layered
interactive experience is one of the unique charms of theatre, providing both flexibility and layers in unfolding
the plot, while encouraging deeper reflection on social phenomena.

In crafting this play, | sought to probe a core question: Are we truly capable of seeing the truth in our complex
world? As we assume the role of "judge”, do we have the courage to confront reality? Ira’s journey is not
only about rescuing the woman; it is also an ongoing introspection of his inner struggles. We may find
ourselves in similar situations: when we convince ourselves that we have uncovered the truth, we may have
been hoodwinked by partial information.

To enhance the reflective nature of the play, | have designed the stage to be surrounded by audience on all four
sides, allowing them to witness Ira’s emotional fluctuations, decisions, and actions from muiltiple perspectives.
Each member can interpret Ira’s inner world through their unique lens, navigating the complex case and
uncovering different truths.

As the director, this marks my first full-length suspense play and | need to tackle a richly complex narrative
and intricate emotions. Through Atonement, | hope to prompt the audience to reflect on how, in our
rapidly changing world, human nature navigates moral and social challenges. We are facing a volatile and
multi-perspective world and every judgment is prone to external interference and inner fear. Are we able to
see the truth without being misinformed and do we have the courage to face our true selves in the midst of
such overwhelming information? This the core issue that | would like to bring up in my work.

The staging of Atonement at the Hong Kong Cultural Centre represents a significant acknowledgment of
the play. It is not only a display of Malaysian dramatic art, it is also written for an international audience.
| believe the themes of human nature and social issues explored in this play resonate universally, inviting
all to engage with the unique essence of Malaysian artistry.

Easee Gan
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Easee Gan, the founder and executive director of MUKA Space, is a
PhD candidate in Creative Arts at the University of Malaya. Over the
years, he has served as dramaturg, producer, and stage director for

numerous stage productions and arts festivals, and has represented
Malaysia in various international exchanges and touring performances.

Gan has numerous accolades to his credit - he was the producer of
The Dawns Here Are Quiet which won “Best Drama” and nine other
awards at the ADA Drama Awards and the BOH Cameronian Arts
Awards in 2015; Richard Ill which reprised both awards the following
year; Peking Man (2017) which became the most awarded drama in
Malaysian theatre history; and Rasa Melaka The Musical which was
a resident show during the Visit Melaka Year 2019 to promote
cultural heritage tourism in Melaka. His directorial achievements
include Atonement, which won “Best Director” and “Best Drama” at
the 18™ ADA Awards in 2022; and Cabaret Series: Golden Melody 3,
which won “Best Musical Direction” at the 18" BOH Cameronian
Arts Awards.
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Artistic Director / Dramaturg
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Deric Gan, Artistic Director and Stage Director of MUKA Space, holds
a PhD in Theatre and Traditional Chinese Theatre from the Central
Academy of Drama in Beijing. He also serves as a supervisor on the
doctoral programme at the International Education Institute of New
Era University College, Malaysia.

As the first Malaysian to be awarded a PhD in Drama from China,
Gan has close to 20 years of teaching experience. He specialises in
performance education, employing the Stanislavski system from
Russia, the American Method Acting approach, and the “improv.
comedy” techniques, with a repertoire of close to 50 productions to
date. His five-hour play The Ring of the Nibelung is the first epic-length
drama in Malaysian theatre history and earned him his seventh “Best
Director” award. He was among one of the Most Influential Directors
in “40 Years of Experimental Theatre in Contemporary China”.

His notable works include The Show Must Go On, Emily of Emerald Hill,
Medea, Eileen Chang, Roco Kingdom, Full House, Touch, Seven-Year Itch,
Dear Elena Sergeevna, Titus, The Dawns Here Are Quiet, Richard Ill,
The Golden Goblet, If There's No Tomorrow, Peking Man, Platonov,
The Swan Song, The Seagull, and Three Sisters.
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Lighting Designer and Operator
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Amelia Tan founded ACX Productions in 2011 and has been its
Artistic Director since. She received theatre training at the Malaysian
Institute of Art in 1996 and at the Intercultural Theatre Institute (ITI)
in Singapore in 2006. She was awarded a Bachelor’s degree in
Chinese Language by the Shanghai Normal University in 2016 and
a Master's degree in Dance at the University of Malaya in 2021. With
28 years of experience in teaching drama, Amelia has students across
the age spectrum, from early childhood to university level, including

those from theatre training institutes. She currently works as a stage
director, actor, and lighting designer.

Her directorial portfolio spans drama, dance, music, musicals, opera,
children’s theatre, and puppetry. She has collaborated with directors
from Japan, Australia, New Zealand, Thailand, Singapore, and
France, and her puppetry works have been showcased at puppetry
festivals in Singapore, Thailand, and Indonesia. Tan has received
multiple ADA Drama Awards in Malaysia for “Best Actress’, “Best
Supporting Actress”, and “Best Lighting Design”, as well as BOH
Cameronian Arts Awards for “Best Lighting Design” and “Best
Director (Theatre Category)”.
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Lee Yueh Yi is a music education specialist and an acclaimed
musician, pianist, arranger, and composer from Malaysia, known
for winning multiple ADA Drama Awards for “Best Original Score
and Sound Design”. She holds a Bachelor's degree in Music with a
specialism in Performing Arts from the University of Malaya. With
over 20 years of experience in piano and music teaching, she is the
founder of Dominant Music Studio, a guest instructor at leading
music schools in Kuala Lumpur and Selangor, the co-founder of
ACX Productions and Music Director of MUKA Space.

Lee’s unique compositions blend classical music with contemporary
elements, using music to underscore and drive the theme of each
piece, thus achieving a seamless interplay between music and drama.
Her diverse opus spans short plays, baby theatre, children's theatre,
puppetry, shadow play, stage play, classical theatre, experimental
theatre, and as a highlight, a five-hour epic production. Her music
talent has won wide acclaim at home and abroad, and she has
represented Malaysia at many international events.
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Image Consultant
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Beatrice Looi is one of Malaysia's best-known fashion designers.
Born into a family in the fashion industry, she began her career at
ten and has accumulated over 40 years of design experience since.
Her style is characterised by details that hark back to Victorian and
Grecian influences. She is involved in every stage of the design
process, from material sourcing to production and final styling.
In 2017, Looi was honoured as one of Malaysia's top ten bridal
designers, and her label, “Beatrice Looi Couture”, was recognised by
the UK's Destination Weddings & Honeymoons Abroad Magazine as
one of Asia's leading bridal designers. She was also listed among Le
Prestige Malaysia magazine's “ Top 40 Under 40", She was the chief
costume designer for the films Woohoo! and Great Day, for which
she was nominated for “Best Costume Design” at the 2013
Golden Wau Awards. In 2016, she designed 108 traditional
Peranakan costumes for Malaysia's longest-running stage play,
Nyonya Memoir. In her recent collaboration with Disney Malaysia,
she handcrafted a costume collection for Beauty and the Beast.

Looi's recent awards include:

« “Best Costume Design, Styling & Make-up” at the 16" BOH
Cameronian Arts Awards for The Ring of the Nibelung

* 2022 Women Glamour Award for Personal Achievement

» “Best Costume Design” at the 18" ADA Drama Awards for
A Streetcar Named Desire
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Sound Engineer
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Known in the industry as “JJ”, JJ Tan is a veteran sound engineer
and a graduate of the School of Audio Engineering (SAE) in London.
He has extensive experience in music recording, having worked
as a studio engineer for Flyination Productions, where he mainly
worked on Rock Records album projects. He has also contributed
to post-production sound for films such as Ice Kacang Puppy Love,
MoKissu, and Kampung Drift. In 2006, he founded JJ Soundworks,
which produces classical music recordings and live music shows.

Tan has also served as the sound engineer for numerous theatre
and opera productions, including Madama Butterfly, Le Nozze di
Figaro, and La Fille Du Régiment. He was also the recording and live
sound engineer for classical music events such as the Bachfest
Malaysia 2019 and JB Classical Music Festival.
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Actor
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Tan Li Yang is a Malaysian actor who has appeared in many films,
television dramas and stage plays. He is also the chairman of
La Voce Choir, as well as an MC for shows, a translator, and more.

Tan's acting career began in theatre, where his captivating presence,
fresh and unique artistic charm, and powerful yet natural performance
style soon caught the attention of the industry and the public. His

talent was recognised at the 11" ADA Drama Awards, where he
won the “Best Newcomer” award and made him a rising star to be
reckoned with. In 2015, he forayed into film with a lead role in the
Malaysian art film Hold Me Tight, and since then he has appeared
in several international productions in film and television. In 2018,
he played four different roles in the play Peking Man, and his
remarkable performance made him the first actor in ADA history to
be nominated for three acting awards on one occasion. He walked
away with the “Best Supporting Actor” award at the 15" ADA.
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Actress
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Formerly known by her stage name “Di Fei”, Malaysia-born Ruby Yap
is a versatile artist covering film, television, theatre and Cantonese
radio drama, as well as a singer.

In 2016, Yap won the “Best Actress in a Leading Role” award at the
13" ADA Drama Awards for her debut drama role in The Dawns
Here Are Quiet. In 2017, her performance in the indie film Million
Loves in Me, which was based on a true story, earned her several
acting awards at international film festivals. That same year, she
made her music debut with the single Who Am I, which won her the
“Highly Commended Breakthrough Female Singer” award at
Malaysia’'s NEWAY K Awards and the accolade that she is an
“all-round artist” in singing, dancing, and acting.

In 2022, Yap returned to the stage as Blanche DuBois in A Streetcar
Named Desire, and went on to win another “Best Actress in a Leading
Role” award at the ADA the following year. Also in 2023, Yap won
the “Audience Favourite Lead Actress” award for her role in the
Cantonese radio drama Spectres on a Malaysian radio station.
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A graduate of the Jilin College of the Arts and the SOT Seminary of
Singapore and founder of BIGFISHEDU (Big Fish Education), Xu Xu
has more than ten years of experience in drama education for
children. She is also a voice-over professional, having worked on
animated films, television drama series and commercials. Her voice
can be heard on China Central Television (CCTV) and various regional
television stations in China.

Xu won the “Newcomer of the Year” and “Supporting Actress of the
Year” awards at the 18" ADA Drama Awards in Malaysia for her
role in Atonement. She has directed youth performances for 11- to
16-year-olds, including Hello, Chekhov! for Malaysia’s Chekhov
Theatre Festival, and several children's plays such as No, David!,
The Color Monster, You Are Special, and Become. Her original work,
Sentient Beings, received honours for Outstanding Repertory and
Literary Work at the University Arts Festival. Her children’s theatre
education programmes have been featured in Sin Chew Daily, Johor
Today, and The Straits Herald.
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Desmond Ngooi is an emerging actor with passion — he is eager to
share his love of storytelling with audiences worldwide. Growing up
in a small town in Penang, he developed a deep interest in the arts

during his first internship at Penangpac (Performing Arts Centre of
Penang).

Through years of focus and perseverance, Ngooi has pursued his

acting career and earned his opportunities to go on stage in local
theatre productions. They include Syiok Sendiri, Waiting for Godot,
The Vagina Monologues and Malam Takdir. Despite lacking a formal
theatre background, he remains humble and driven, continually
honing his craft. His current role in MUKA Space’s production of
The Swan Song, he looks forward to helping realise the director’s
poetic vision.
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MUKA Space is a Malaysian cultural company specialising in drama productions, theatre performances, talent
training, and arts publishing. Founded in 2013 by Deric Gan and Easee Gan, it is a testament to the brothers’
philosophy of “art in everyday living” and their belief that a quality life cannot be without art. They strive to
help more people lead an “artful life”. In its formative years, MUKA Space focused on producing high-quality
plays, nurturing theatre directors, performers and audiovisual artists, and facilitating cross-disciplinary artistic
collaborations and international art exchange activities. Their theatre productions such as Atonement (2022),
The Ring of the Nibelung (2018) and Peking Man (2018) have won the ADA Drama Awards from Malaysia and
the BOH Cameronian Arts Awards, thus establishing MUKA Space as a highly acclaimed theatre brand.

MUKA Space consists of four core divisions in terms of their artistic mission. MUKA Produces has produced
over a thousand stage performances, drawing an aggregate audience of over 30,000 at home and abroad,
and has received more than 50 artistic awards. When it comes to MUKA Publishes, the company has,
over a period of five years, published nine volumes of drama works covering scopes such as directing and
performance theory and practice, literature on drama, applied drama, international theatre guides, and
theatrical music. This enriches local academic research on drama and promotes popularity of the genre. In
MUKA Nurtures, through online and physical artistic workshops and expert lectures, the company enhances
the professional skills of local arts practitioners, broadens their international artistic perspectives, and fosters
artistic exchanges between more individuals and outstanding artists at home and abroad. MUKA Outreach
presents free activities that give back to society, including school art lectures, online art courses, on-demand
classic works, pandemic-related charity music videos, and initiatives to support small businesses, providing
spiritual and practical support to disadvantaged groups. Together, these core divisions create a systematic
and comprehensive artistic ecosystem for Malaysian theatre arts.
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Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode and switch off other beeping or light emitting devices
before the performance. To ensure an undistracted performance by artists and an enjoyable experience for the audience,
photo-taking, audio or video recording is strictly prohibited when the performance is in progress while photo-taking
without affecting others is allowed at curtain calls. Eating or drinking is not permitted in the auditorium. Thank you for your
co-operation.
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Thank you for attending the performance. Please fill in the e-questionnaire to give us your views
on this performance or on the LCSD cultural programmes in general. You are also welcome to
write to us by email at cp2@lcsd.gov.hk, or by fax at 2741 2658.

@ii

estionnaire

BRRBREERCEBELINNEEIE B VAR - BRBEUTHE  www.lcsd.gov.hk/tc/artist

Please visit the following webpage for information related to application for programme presentation / sponsorship by the
Leisure and Cultural Services Department: www.lcsd.gov.hk/en/artist
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Members of the audience are strongly advised to arrive punctually. Latecomers and those who leave their seats during

the performance will only be admitted and allowed to return to their seats respectively at a suitable break. The presenter
reserves the right to refuse admission of latecomers, or determine the time and manner of admission of latecomers.
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The presenter reserves the right to change the programme and substitute artists. The content of the programme, as well

as the content and information contained in this house programme do not represent the views of the Leisure and Cultural
Services Department.
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House programme information provided by the arts group and translated by KCL Language Consultancy Limited.
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