.B = 3==F 35

I]NE KONDG YOUTH MUSIC CAMP CIONLCERTS

=1 1]
LConcert |

Sun) 3pm

T

Hong Kong Cultural Centre Concert Hall

4[ H (2HAH Sun) 7:30pm

SEXEE5KRE

Hong Kong City Hall Concert Hall

#B) Sponsored by

= A~ P emsnase

/m Parsons Music Foundation

mERICEES  &dutainment lol academy @"«

Services Department CHANNEL B 2 B 5 % 47 & AP E MUSIC OFFICE E% e R

Interratrone Arts Carnival




i21th#881 House Rules

BNER

BT OARAASKEHB TIEHENR » NDEHZA
PRE N iR s MIESEKRE - ENEETTH] 0 FRAE
FEk ~ FIEE ﬁZi,\ﬂﬂizl fkﬁxﬁ%ﬁq <E © T_‘Lﬁ%
/,\ﬁE% AR NG LM AR AR EE

ME 7 EEE Mﬁwa<m%&A@ﬁm TW
EHMEBTRERT » HERUREE S - %
HE1E o

Dear Patrons,

In order to make this performance a pleasant
experience for the artists and the audience, please
refrain from recording, filming, smoking, eating or
drinking in the concert hall. Before the performance,
please ensure that your alarm watches, mobile
phones and other sound or light emitting devices
are switched off. Please do not applaud in between
Music movements or before music completes. Photo-
taking without affecting others is allowed at curtain
calls. Thank you for your kind co-operation.
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Programme

Concert |
28 July (Sunday) 3pm
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Chinese Orchestra

Prelude to Celebration Li Bochan
Song of Heaven and Earth (Pipa Concerto) /hang Zhao
Grand Tide Wang Yunfei

Pipa: Leung Ka-lok”
Conductor: Yuan Bei

Symphonic Band

Little Ripper March David Stanhope
Enduring Traveler Larry Clark
American Riversongs Pierre LaPlante
El Camino Real Alfred Reed/ arr. Longfield

Conductor: Dr. Mike Fansler
~ Intermission ~

Symphony Orchestra

Symphony No. 8 in G major, Op. 88 Antonin Dvorak
Allegro con brio

| Adagio

Il Allegretto grazioso

V  Allegro ma non troppo

Conductor: Prof. Gustavo Fontana

N Music Office Instructor
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Concert |l
4 August (Sunday) 7:30pm
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Choir

Rasa Sayang Malay Folk Song/ arr. Toh Ban-sheng
Ave Regina Caelorum Philip Stopford
Nox Elaine Hagenberg
Cantique de Jean Racine Gabriel Fauré

Cikala Le Pong Pong  Indonesian Folk Song/ arr. Steven

Conductor: Toh Ban-sheng
Piano Accompanist. Chan Wan-hong”

Junior String Orchestra

Simple Symphony for String Orchestra, Op. 4 Benjamin Britten
Boisterous Bourrée-Allegro ritmico

| Playful Pizzicato-Presto possible pizzicato sempre

Il Sentimental Sarabande-Poco lento e pesante

V  Frolicsome Finale-Prestissimo con fuoco

Conductor: Prof. Ho Wing
~ Intermission~

Junior Chinese Orchestra
Dauntless Wang Chenwel
Scenes from Childhood Kuan Nai-chung

(Music Office Commissioned Work)

Il Salesman with Rattle Drum
V' The Bridge

Hua Mulan He Zhanhao

Conductor: Wong De-li, Dedric

N Music Office Instructor
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Established in October 1977 by the Government, the Music
Office promotes knowledge and appreciation of music in
the community, especially among young people, through
the provision of instrumental and ensemble training, and
organisation of various music activities with a view to
building a new generation of concert audiences. It has
come under the management of the Leisure and Cultural
Services Department since January 2000.

The Music Office runs three training programmes:
Instrumental Music Training Scheme, Ensemble Training,
and Outreach Music Interest Courses, and youth music
exchange programmes, the Hong Kong Youth Music
Camp, youth music interflows and a variety of music
promotional activities. Its target groups range from primary
and secondary school students to members of the public
from all walks of life.
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The Hong Kong Youth Music Camp is organised by the
Music Office every summer to provide intensive orchestral
and choral training for young musicians in Hong Kong. This
yvear, the Camp is held at the Sai Kung Outdoor Recreation
Centre and Music Office Music Centres from 22 July to 3
August. Around 400 young musicians and choristers are
offered precious opportunities to receive INspiring music
training from maestros and Music Office instructors to widen
their music horizons and express their music talents.

Conductors of the Chinese Orchestra, Symphonic Band,
Symphony Orchestra, Choir, Junior String Orchestra and
Junior Chinese Orchestra in the music camp are Yuan Bei
(Beijing), Dr. Mike Fansler (US), Prof. Gustavo Fontana
(Argentina), Toh Ban-sheng (Singapore), Prof. Ho Wing
(Beijing) and Wong De-li, Dedric (Singapore). The Camp
IS concluded by two splendid concerts, showcasing the
stunning accomplishment of the Camp. Music Office
Instructor of Pipa, Leung Ka-lok also shares the stage with
the Chinese Orchestra in Concert |, adding an extra touch
of allure to the concert.
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A National Class One Conductor, Yuan Bei is the Resident
Conductor of the China National Traditional Orchestra,
member of the Chinese Musicians’ Association, executive
member of the China Nationalities Orchestra Society,
and the Principal Conductor of the Tsinghua Traditional
Instruments Orchestra.

Yuan graduated from the Traditional Instruments
Department of the Central Conservatory of Music, and
the Conducting Department of the China Conservatory
of Music. He received training in conducting under
Prof. Yang Youging, a reputable conductor. He was
selected to join the first “National Chinese Orchestra
Conducting Training Programme”, as well as the
“‘Chinese Music Conducting Training Project” under
the China National Arts Fund. In recent years,
he has conducted at a number of Chinese music
concerts such as the “Spring Festival Reception
for the Communist Party of China”, “Rediscover
Chinese Music”, “Sounds of the Four Seasons”, and
“Instruments of the Chinese Orchestra: A Musical
Guide”, as well as various symphonic and operatic

)) 1

concertssuchas “SingaNew Songtothe Party”, “Poetry
and Songs”, “Singing Classical Poems”, “Yili River —
Sounds of the New Century” and “Double-winged
Sacred Horse”. He has also represented the country
In a number of significant state-level performances by

serving as a conductor.

Yuan has published research papers on topics
concerning Hugin bowing techniques in the Chinese
orchestras, working relationships among the conductor
and orchestral players, and acoustic balance in the
Chinese orchestras.

As a conductor, Yuan has frequently performed with
the China National Traditional Orchestra, the China
Broadcasting Chinese Orchestra, the Guangdong
National Orchestra, the Henan National Music Orchestra,
the Jilin Chinese Orchestra, the Macao Chinese

Orchestra, the Beijing Chinese Orchestra, the China
Coal Mine Art Troupe Folk Orchestra, the Qingdao
Chinese Orchestra, and the Inner Mongolia Manhan Art
Theatre Chinese Orchestra in recent years, receiving
wide critical acclaim for his conducting.
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Dr. Mike Fansler is Professor of Music and Director of
Bands at Western lllinois University in Macomb, lllinois,
where he has served since 2001. He is the conductor of
the university’'s Wind Ensemble and Chamber Players and
teaches graduate and undergraduate conducting.

Dr. Fansler studied at the University of lllinois at Urbana-
Champaign, Syracuse University, James Madison
University, and Schenectady County Community College.
He remains actively engaged in the Macomb Community
as conductor of the Macomb Municipal Band (est. 1852)
and saxophonist inthe American Legion’s Post 6 Big Band.

His professional memberships include the prestigious
American Bandmasters Association (2012), College Band
Directors National Association, National Association for
Music Education, lllinois Music Educators Association, Phi
Beta Mu International Bandmasters Fraternity, and Phi Mu
Alpha Sinfonia.

Under his leadership, the Western lllinois Wind Ensemble
maintains a demanding performance schedule presenting
a range of repertoire from historically signiticant
masterworks to exciting world premieres. In the past
decade, the group has engaged audiences at multiple
lllinois All-State Conferences, the College Band Directors
National Association’s North Central Conference, twice at
the prestigious Armour Stage in Chicago’s Orchestra Hall
and internationally on a 10-day tour of Salvador and Rio
de Janeiro, Brazil.

Dr. Fansler’'s passion for music has led to performance
invitations, conducting seminars and workshops on five
continents. He regularly conducts honor bands throughout
the United States including his most recent engagements
with the Pennsylvania All-State Wind Ensemble, Las Vegas
Honor Band and All-lowa Band. He has lectured on the
music of Percy Grainger at the Midwest Clinic and through a
grant, visited the Grainger Museum in Melbourne, Australia
to further study his music and life.

Dr. Fansler has collaborated with the Western lllinois
University School of Music studio faculty on many important
engagements, including the recent lead commission and
world premiere of James Stephenson’s The Devil’s Tale, a
sequel to Igor Stravinsky’s L 'Histoire du Soldat. In addition,
the Chamber Players recently released the world premiere
recording of Brahms’ Variation and Fugue on a Theme by
Handel Op. 24 which was dedicated to Dr. Fansler by the
transcriber, Joseph Kreines.
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Prof. Gustavo Fontanais one of the most active and versatile
directors in Argentina. He is currently the Professor of
Orchestra Conducting at the National University of Arts in
Buenos Aires.

Prof. Fontana graduated with a Bachelor of Music degree
from the National Conservatory of Music of Argentina and
studied conducting with Cristébal Sole, Milen Nachev and
Charles Dutoit. He was the Artistic Director of the Mendoza
Philharmonic Orchestra from 2014 to 2018, developing
important productions in the field of symphonic music,
opera and ballet and managing the first two tours of the
orchestra outside its province of origin, performing at the
Teatro Colon and at the Kirchner Cultural Centre in the city
of Buenos Aires. He was also the Artistic Director of the

Bahia Blanca Symphony Orchestra, Cérdoba Symphony
Band and the Buenos Aires Symphony Band.

In the field of teaching, he held the position of National
Coordinator of the Social Programme of Children’s and
Youth Orchestras of the Ministry of Culture of the Nation
and actively collaborates with educational institutions and
universities in four continents. He was a faculty member at
the Manuel de Falla Municipal Conservatory, and also the
founder of the Symphonic Band of the University of Buenos
Aires and the Buenos Aires Moderna Youth Orchestra.

During the 2023 season, he carried out projects with
the prolitic orchestras in Argentina, in addition to his
commitments with the Symphony Orchestra of Campinas,
and the Medellin Symphony Orchestra. Parallel to his
artistic activities, he constantly collaborates with musical
and social educational projects throughout the Argentine
territory.
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Toh Ban-sheng is an active member in the international
choral arena. He is currently the Artistic Director of
the International Choral Festival Orientale Concentus
(Singapore), Raffles Singers and Amoris Singers
in Singapore. As a recipient of seven Conductor’s
Prizes In Europe, he has been invited to adjudicate,
conduct, or teach in more than 20 countries. Known
for his artistry, he is one of tew who also adjudicated
international competitions in choral conducting and
choral composition.

Starting out essentially as a self-taught musician, Toh
completed two master’'s degrees in Choral Conducting
and Voice from the USA. Toh has since been recognised
as an eminent conductor and educator, having garnered
numerous Grands Prix, Category Champions and Jury
Prizes, and some 70 gold awards. With Raffles Singers, a
triple Grand Prix winner, he was invited to perform atthe 11
World Symposium on Choral Music in Barcelona, Spain.

In Singapore, Toh’s choirs were crowned the “Choir of
the Year® in consecutive years. Among other notable
appointments, he conducted the 800-strong National Day
Parade Combined Choir on live telecast in Singapore. His
work as a Chorus Master for Mahler’'s Symphony No. 2and
Beethoven's Symphony No. 9has won him rave reviews by
the Straits Times. In recognition of his artistic achievements,
Toh was conferred the national Young Artist Award in
2006 and the Honorary Member of the Choral Directors
Association of Singapore in 2016.

His self-titled biography, The Accidental Conductor, was
published in 2010 and the Toh Ban Sheng Choral Series
with Earthsongs Music Publication was published in 2012.
He has also written for the /nternational Choral Bulletin and
had his music published in Europe.
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Ho Wing is Professor of Viola and doctoral supervisor of the
Central Conservatory of Music, Vice President of Strings
Association of China Musicians Association, Vice President
of the Association of Violin and Viola Education for Children
and Youths of Beijing Musicians Association, Member of
the International Viola Congress, and Visiting Professor of
Yale University. He is also a member of the juries for the
Primrose International Viola Competition (USA), Lionel Tertis
International Viola Competition (UK), and International Viola
Congress Young Artist Competition. He has received the
award of New Century Excellent Talent from the Ministry
of Education of China, and has been honoured with the
title of Beijing Cultural Worker with Integrity and Artistic
Excellence.

Prof. Ho graduated with a double degree specialising in
violin and viola performance. In 1987, he obtained a Master
of Musical Arts from Yale University. He went on to study
conducting and art of musical performance in the Baroque
period at the Oberlin Conservatory of Music.

Prof. Ho has been the principal violist of renowned
international music festivals such as Bear Valley Music
Festival, Oregon Coast Music Festival and Spoleto Festival
in the USA, as well as famous orchestras including Ohio
Ballet Orchestra, Orchestra New England, Charleston
Symphony Orchestra and Savannah Symphony
Orchestra in the USA, Asia Philharmonic Orchestra
(Japan), Shanghai Broadcasting Symphony Orchestra,
and Macau Sinfonietta.

Prof. Ho has also been teaching at the prestigious Brevard
Music Center Summer Institute (USA), Helfetz International
Music Institute (USA) and Great Mountains Music Festival
& School (Korea) for many years. From 1990 to 1999,
he was Director of Orchestral Music at the School of the
Arts of the College of Charleston in South Carolina, USA.
In 1999, he served as a guest professor at the Central
Conservatory of Music and established the first viola
education and research centre in China. He also founded
the China Youngsters Chamber Orchestra for the affiliated
school of Central Conservatory of Music, and acted as the
Orchestra’s artistic director and conductor. He is frequently
invited to host academic seminars and masterclasses at
major conservatories all over the world.

During his tenure as curator of the Central Conservatory of
Music Library, Prof. Ho built a database of literature on Bach
from the 16th century to date, laying a solid foundation for
the study of early music in China. He also set up the first
database of the complete scores of the orchestral music
for the music institutions in China, a viola-making database,
a database of digitised versions of precious recordings of
the Central Conservatory, etc. He also collaborated with
different sectors to develop the world’s first professional
smart piano room and piano room management system
which is widely adopted by the major music institutions all
over the country.

Prof. Ho has edited nearly a hundred titles, including
written works on the viola, viola teaching materials for
beginners, and coursebooks on scales, some of which
have already been published. His own brand of viola
and strings for children and related artificial intelligence
products he developed in recent years have been widely
used domestically and internationally.
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Currently resident conductor of Ding Yi Music Company of
Singapore, Wong De-li, Dedric has shown a great interest
iIn conducting since his school days, and has studied under
Dr. Tay Teow-kiat. A two-time recipient of the Singapore
Hokkien Huay Kuan Arts and Cultural Bursary in 2004 and
2006, he was admitted to the Conducting Department of
the China Conservatory of Music in 2014, where he was a
student of Prof. Yang Youqing.

In 2013, Wong was selected to participate in the Conducting
Masterclass organised by the Taipei Chinese Orchestra,
where he was trained by renowned conductors Prof. Zhang
Guoyong and Qu Chunguan. He was awarded the 2014
National Arts Council Arts Scholarship for a master’s
degree in conducting. In 2015, he was selected to attend a
Conducting Workshop organised by the Singapore Chinese
Orchestra to receive training under the tutelage of Tsung
Yeh. He has represented Singapore in various performances
held in China, the United Kingdom, Philippines, Malaysia,
Indonesia, Cambodia, Hong Kong and Taiwan,

In 2016, Wong presented his graduation concert
for his master's degree in conducting with the Youth
Chinese Orchestra of the Affiliated School of the China
Conservatory of Music, sharing the stage with reputable
conductor Gu Guanren, who conducted a concert
entitled “New Repertoire of Jiangnan Sizhu” together
with Wong. In the same year, Wong took up the post of
Conductor of the Asian Cultural Symphony Orchestra.
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Leung Ka-lok is currently Assistant Music Ofticer of the
Chinese Music Section of the Music Office, and a member
of the Yue Pipa Ensemble.

Leung started learning pipa with Li Ping at the Music Office,
and was a student of pipa virtuoso Zhang Ying, minoring
in zhongruan under the tutelage of Prof. Lui Kwan-on at
the Hong Kong Academy for Performing Arts (HKAPA). In
2018, Leung was selected as an exchange student at the
Central Conservatory of Music, representing the HKAPA
and majoring in pipa with Prof. Zhang Qiang. He has also
benefited from the coaching of renowned pipa pedagogues,
such as Prof. Yang Jing, Ren Hong and Chen Yin. He obtained
the Bachelor of Music (Honours) with first-class honours and
earned a Master of Music degree from the HKAPA. He was
awarded the Hong Kong Jockey Club Music and Dance
Fund Scholarship, the Cecil Leong Scholarship, Chan Ho
Choi Enchanting Scholarship, and the HKAPA Local Society
Scholarship.

Leung has won many prizes in various International Pipa
Competitions, including the gold awards in the “LiaoYuan
Cup”, “DunHuang Cup”, and “ChuHan Cup”; merit award
of the “Taipei Chinese Orchestra’s Pipa Competition”, and
5" prize at the “Nanyang International Music Competition”.
He was also one of the “Youth Music Makers™ of RTHK.

Leung has actively performed on both solo and concerto
stages. In 2018, he pertormed the pipa concerto Hua
Mulan at the Hong Kong Youth Chinese Orchestra 40™
Anniversary Concert, and premiered the symphonic
arrangement of the pipa concerto Cloud and Flower
Fantasies with the Hong Kong Academy Symphony
Orchestra. In 2019, he represented Hong Kong to
participate in the Macau International Music Festival,
captivating the audience with his rendition of /nk Spirit
with the Hong Kong Youth Chinese Orchestra (HKYCO).
In 2021, he was selected to play the pipa concerto Late

Autumn at the “Academy Chinese Orchestra Concert —
Li Bochan Series”, and in 2022, he mesmerised the
audience with Moonlight on the Spring River alongside
the HKYCO.

For overseas pertformances, he participated in the Ear Up
Incubation programme, performing in Germany with other
bands from Hong Kong. He toured Shanghai and European
countries with the Hong Kong Chinese Orchestra (HKCO)
in 2019 and 2020. In 2023, he was Invited to play a pipa
and dizi concerto at the Sochi Winter Arts Festival.

Leung served as a Contract Freelance Musician with the
HKCO and a freelance pipa player of the Macau Chinese
Orchestra. He participated in the “professional orchestra
internship” of the HKCO. He was the former pipa principal
of the HKYCO and the Yao Yueh Chinese Orchestra, also
a member of the HKAPA Chinese Orchestra.
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Prelude to Celebration Li Bochan

The work expresses the joyful mood in celebrating the New
Year, with a festive theme praising the blissful life of our era.
The middle section of the piece incorporates two folk songs,
namely Send Me a Rose from Xinjiang and Flowing Stream
from Yunnan. Through its beautiful melody and passionate
musical style, the work symbolises the harmonious unity of
China’s diverse ethnic groups, and a new beginning that
leads to a brighter future.

Song of Heaven and Earth (Pipa Concerto) Zhang Zhao

This piece draws inspiration from two classic love stories.
The first one is the epic poem Zhao Shutun and Nanwuluola
from the Dal people of Yunnan, which depicts noble ideals
and embraces heroism. The other one is the novel 7The
Border Town by modern Chinese writer Shen Congwen,
which is considered the novelist's work that best embodies
the beauty of human nature.

Both stories tell of the courageous pursuit of “beauty” and
‘love”. The former one confronts colossal hardships at the
risk of one’s life, while the later one depicts the protagonist
who spends her lifetime waiting for true love. This deeply
moving spirit is the main source of inspiration for this piece,
which therefore emphasises the expression and elevation
of emotions rather than the narration of the storylines.
Composed in a way not confined to any particular style, the
work presents the richness of Chinese culture, and seeks
to highlight the expressiveness of the pipa as well as the
symphonic nature of the orchestra.

Grand Tide Wang Yunfei

The piece features the magnificence of the world-famous
tidal bore of China’s Qiantang River, conjuring up vivid
images of the mighty river converge in an epic style
ike a sea. It Is a metaphor that seeks to commend the
indomitable spirit of the Chinese in overcoming challenges,
pushing boundaries and forging ahead, and celebrate their
achievements in national development, which have seized
the world’s attention.

(Programme notes translated from

the Chinese version provided by Chin King)
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Little Ripper March David Stanhope

This Australian concert march by composer and conductor
David Stanhope is a lively and joyful rendition of the
traditional march genre. Created to commemorate the
Australian Bicentenary in 1988, it captures the essence of
celebration and pays homage to extraordinary individuals.

The march exudes a light and playful atmosphere, thanks
to its clever use of alternating “long-short-long-short-long”
note values in 6/8 time. The melody gracefully moves
through all sections of the ensemble, creating a delightful
interplay between the high and low sections. This gives
each musician achanceto shine and showcases the vibrant
range of colours within the ensemble.

(Programme notes provided by Lau Tsz-kit)

Enduring Traveler Larry Clark

The composer’s description of his work:

‘For many years | have been enamored with the
hauntingly beautiful folk song Poor Waytaring
Stranger and have wanted to use it as the basis for
a plece for band for quite some time. This plaintive
song originated sometime in the 19" century around
the time of the US Civil War. It has been sung and
made famous by artists such as Johnny Cash, Burl
lves, and Ed Sheeran, and most recently featured in
the war movie 7977.

The lyrics paint the picture of a person’s journey
through life:

| am a poor wayftaring stranger

I'm travellin’ through this world of woe
Yet there's no sickness, toil, nor danger
In that bright land to which | go

I'm going there to see my Father
I'm going there, no more to roam
I'm only going over Jordan

I'm only going over home

| know dark clouds will gather ‘round me
| know my way Is rough and steep
But golden fields lie just before me
Where God’s redeemed shall ever sleep

I'm going home to see my mother
And all my loved ones who've gone on
I'm only going over Jordan

I'm only going over home

| wanted this setting to capture the haunting beauty
of the song along with the powerful nature of the
message of the lyrics through colorful instrumental
textures, lush harmonic usage and powerful
orchestrations to bring the song to an emotional and
powerful climax and resolution.”

(Programme notes provided by the composer)

American Riversongs Pierre LaPlante

The composer’s description of his work:
"American Riversongs is based on traditional and
composed music of an earlier time, when the rivers
and waterways were the lifelines of a growing nation.

The music begins with a rousing setting of Down
the River, tollowed by an expansive and dramatic
treatment of Shenandoah or Across the Wide
Missouri, as it is sometimes called. After a brief
transition, a brass band is heard playing a quadrille-
ike version of Stephen Foster's The Glendy Burk.
As the “Glendy Burk” travels along, a second theme
IS Introduced by piccolo, flutes and tambourine. The
second theme is based on a Creole bamboula tune
that probably originated inthe Louisiana deltaregion.
Other composers have used this melody, including
Louis Moreau Gottschalk in his La Bamboula, Op. 2
for piano and his Symphony No. 1, subtitled “A Night
In the Tropics™. The bamboula theme is marked by
an incessant syncopated ragtime rhythm and used
to good effect in the coda to bring it to a rowdy, foot-
stomping close.”

(Programme notes provided by the composer)

El Camino Real Alfred Reed/ arr. Robert Longfield

The composer’s description of his work:
“El Camino Real was commissioned by, and Is
dedicated to the 581t Air Force Band (AFRES) and
its commander, Lt. Col. Ray E. Toler. Composed
during the latter half of 1984 and completed in early
1985, it bears the subtitle A Latin Fantasy.

The music is based on a series of chord
progressions common to countless generations
of Spanish flamenco (and other) guitarists, whose
fiery style and brilliant playing have captivated
millions of music lovers throughout the world.
These progressions and the resulting
key relationships have become practically
synonymous with what we feel to be the true
Spanish idiom. Together with the folk melodies
they have underscored, In part derived by a
procedure known to musicians as the "melodising
of harmony”, they have created a vast body of what
most people would consider authentic Spanish
music. By shortening the durationandreducing the
Instrumentation and extreme technical demands,
Robert Longfield has mastertully adapted this gem
iINto an authentic sounding edition for younger
players.”

(Programme notes provided by the composer and the publisher)
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Symphony No. 8 in G major, Op. 88 Antonin Dvorak
| Allegro con brio
I  Adagio
Il Allegretto grazioso

IV Allegro ma non troppo

Antonin Dvorak’s Symphony No. 8 in G major, Op. 88, is a
magnificent work that showcases the composer’'s mastery
of orchestration and his deep connection to his Czech roots.
Completed in 1889, this symphony reflects Dvorak’s love
for his homeland and fascinated in folk music.

The first movement is “Allegro con brio”. The symphony
opens with a lively and energetic movement. The main
theme, introduced by the strings, is joyful and lively, evoking
the vibrant spirit of Czech folk dances. Dvorak skillfully
weaves together contrasting themes and textures, creating
a sense of drama and excitement.

The second movement is a beautiful and introspective
“Adagio”. Dvorak’s gift for melody shines through in this
movement, as he presents a lyrical and miserable theme
that is developed and elaborated upon by various sections
of the orchestra. The music is heartfelt and emotionally rich,
creating a sense of deep introspection and longing.

In contrast to the previous movement, the third movement
s a light and graceful “Allegretto grazioso”. The composer
incorporates elements of Czech folk dances, particularly
the “Furiant”, a lively and spirited dance. The movement is
characterised by its charming melodies, playful rhythms,
and delightful orchestration, creating a joyful atmosphere.

The finalmovementis atriumphant “Allegro ma non troppo”.

Dvorak’s mastery of orchestration is particularly evident in
this movement, as he skilltully employs the full power of
the orchestra to create a grand and majestic sound. The
movement is characterised by its energetic rhythms, bold
brass fanfares. It builds to a thrilling conclusion, leaving
the listener with a sense of excitement and awe.

(Programme notes provided by Felix Kwok)
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Rasa Sayang Malay folk song/ arr. Toh Ban-sheng

This Is a delighttul Malay folk song that has captivated
audiences in Indonesia, Malaysia, and Singapore for
centuries. It originated in the 15" century and is known
for its melodic beauty and adaptable lyrics. The song’s
guatrains, a traditional Malay poetry structure, add depth
to its composition. What makes it unique Is its ability to
transform and reflect different cultural customs and
dialects. Whether performed at social gatherings or special
events, this piece creates a magical atmosphere and
resonates deeply with listeners. It represents the cultural
heritage of Malay-speaking communities, showcasing their
storytelling prowess and traditions. The song’'s adaptability
and timeless beauty unite people across borders through
poetic verses and soul-stirring melodies.

Ave Regina Caelorum Philip Stopford

Ave Regina Caelorum is one of the four Marian antiphons
traditionally sung or recited to conclude evening prayers
during the week before Easter. The Latin text, originated
from around the 12" century, was set to music by Stopford
for the Elysian Singers of London. The music, rich in
harmonies and long arches, Is expansive with spatial
echoes yet intimate. It was inspired by the architecture of
the Salisbury Cathedral and first performed there in 2011.

Nox Elaine Hagenberg

The third movement of choral work /lluminare, titled Nox,
iIncorporates sacred Latin texts and explores a season of
beauty and goodness disrupted by darkness and confusion.
The music’s accented rhythms and mixed meter add to
the sense of chaos and despair. A percussive blast in B
minor represents a furious disruption, symbolising “night and
darkness”. However, as the composition progresses, light
gradually returns, restoring hope and guiding us towards a
peaceful future.

Cantique de Jean Racine Gabriel Fauré

Cantique de Jean Racine is a setting of words by the
17"-century poet Jean Racine. Dedicated to César Franck,
it was written in 1865 when Fauré was still a student. It won

him first prize for composition at the Ecole Niedermeyer
but took eleven years to be published, with a full orchestral
version following in 1906. Cantique de Jean Racine remains
one of Fauré’s most cherished pieces that has captured
the hearts of choirs and audiences.

Cikala le Pong Pong Indonesian folk song/
arr. Ken Steven

This is a traditional folk song of the Pakpaknese people living
in North Sumatra, Indonesia. It is commonly performed at
wedding celebrations, opening ceremonies, and cultural
eventsintheregion, oftenaccompanied by traditional dancing.
By incorporating percussive effects such as foot stomping,
clapping, and snapping and utilising extreme vocal ranges
through glissandi, the prolific arranger Ken Steven has re-
created the energetic, fun, and lighthearted atmosphere
iInherent in the song.

(Programme notes provided by Lai Wing-yan)
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Simple Symphony for Benjamin Britten
String Orchestra, Op. 4

| Boisterous Bourréee-Allegro ritmico
Il Playful Pizzicato-Presto possible pizzicato sempre
Il Sentimental Sarabande-Poco lento e pesante

IV Frolicsome Finale-Prestissimo con fuoco

Britten was one of the most influential English composers
in the 20" century. He composed the work at the age of
20 between 1933-1934. The composition was scored for
string orchestra or string quartet, based on the themes and
musical materials sketched during his childhood and early
feenage years.

Each movement illustrates its distinct character engraved
with the infection of Baroque style. The “Boisterous Bourrée”
IS an energetic dance in duple time. The “Playful pizzicato”
s a lively movement in compound duple featuring the
“pizzicato”. The “Sentimental Sarabande” is an emotionally
expressive slow dance movement immersed with the
French Barogue style. The “Frolicsome Finale”™ concludes
the symphony with exuberant.

(Programme notes provided by Teresa Tsang)
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Dauntless Wang Chenwei

This piece Illustrates the “arts” and "martial” concepts In
Chinese culture. Composed especially for youth Chinese
orchestras, it combines the practice of fundamental musical
techniques with sliding notes, which give a characteristic
flavour of Chinese music. The work starts with a powerful
ensemble to introduce a resolute and unyielding “martial”
theme. The “arts” theme in the middle section, on the other
hand, mainly focusing on plucked-string instruments to give
a sense of refinement and elegance. The "martial” theme
recapitulates and gradually builds up to the climax. With this
plece, the composer encourages the new generation, who
are accomplished in both the “arts™ and "martial” aspects, to
rise to challenges with a dauntless spirit.

Scenes from Childhood Kuan Nai-chung
(Music Office Commissioned Work)

I Salesman with Rattle Drum
V The Bridge

Commissioned by the Music Office, this piece of work
depicts various interesting scenes In the composer’s
childhood. Itsthirdandfifthmovements have been selected
for this concert. Below is the composer’s description of his
work:

“This piece of music carries the memories of my
childhood, which I spentin Beijing. Some interesting
stories of old Belijing still often linger in my dreams.
The third movement ‘The Salesman with Rattle
Drum’ — Back then in Beijing, there was a salesman
who went from streets to streets while playing a
double-sided rattle drum. Wherever he went, girls
would gather around him to buy velvet flowers, silk
yarns, foundation and rouge, just like a little bazaar.
The fiftth movement ‘The Bridge’ — The footbridge
at Southern Beljing was where street performers
gathered and performed storytelling, opera singing,
wrestling and busking.”

Hua Mulan He Zhanhao

The piece depicts the story of legendary Chinese female
warrior Hua Mulan joining the army on behalf of her father,
and celebrates the heroine’s bravery, resilience and
patriotism. It conjures up the gentle character of Mulan as
a young girl and her heroine-like moves when practising
martial arts, and conveys her love for her hometown. The
middle section portrays Mulan’s bloody battle scenes, and
reflects her joy of returning home victoriously and being
able to wear women's clothes again.

(Programme notes translated from

the Chinese version provided by Chin King)
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Junior Chinese Orchestra
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Music Office Senior Staff List
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RMERTE e HoE
Chief Music Ofticer Tsui Ying-fal
EREETE (FHRER) ST

Senior Music Officer (Activities & Promotion) Grandy Fan

SRR (E (L) 2R
Senior Music Officer (Chinese) Kwok Kin-ming
BRSETE (FRER/ IRZE) S
Senior Music Officer Lai Wing-yan

(Musicianship/ Training Support)

SR EREE (FR%E) HIEEE L
Senior Music Officer (String) Dr. Joseph Kam
ERTHET (B ZEXE
Senior Music Officer (Wind) Lee Sing-wan
SRITEREE (TEY PR £ 52
Senior Executive Officer (Administration) Steve Chan
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Thank you for attending our concert. You are welcome
to fill out the questionnaire with your comments about
the concert. We look forward to your continued
support of our programmes.
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https://docs.google.com/forms/d/e/1FAIpQLSfwUx2xHmyKHbrE73ynXQXdTrDC9AjhLJJrvPuck76R8stDxw/viewform?usp=pp_url
https://docs.google.com/forms/d/e/1FAIpQLSdFI05cgMEjljbpOV9oi7ISXlFWQVRg85yIC53Xx4JL1UZPTw/viewform
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The Music Office of Leisure and Cultural Services
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and assistance towards the Music Camp:

SR ESS A "
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Like and follow us on Facebook and Instagram for the latest
news of our activities!
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https://www.lcsd.gov.hk/musicoffice/
https://www.facebook.com/musicoffice.concerts
https://www.instagram.com/musicoffice.concerts/
https://www.youtube.com/hkmusicoffice
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