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In order to make this performance a pleasant experience for
the artists and the audience, please refrain from recording,
filming, smoking, eating or drinking in the concert hall. Before
the performance, please ensure that your alarm watches,
mobile phones and other sound or light emitting devices
are switched off. Please do not applaud in between music
movements or before music completes. Photo-taking without
affecting others is allowed at curtain calls. Thank you for your
kind co-operation.
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Pro gramme
(&RGELE) Hih Me%z / @XRIE &
Hans Christian Andersen Suite Soren Hyldgaard /

arr. de Meij
| 5|F : &i&E5A Introduction: The Noble Poet
Il JElzsRE A ¢ BRREEE b2
The Journeying Storyteller: Europe by Railway

ME FERSS / 345 &
Autumn Leaves Joseph Kosma / arr. Reed

}§4& Conductor: Z2Z Lee Sing-wan

FTRILEH (FenEeE) BB/ WigE R
Carmen Fantasy (Flute and Band) Frangois Borne /
arr. Rangno

R EJEZ Flute Solo: 22k fi# Leung Wing-kin
}§4& Conductor: Z2Z Lee Sing-wan

CEESETEE ;I 5%

Armenian Dances, Part | Alfred Reed

$§4& Conductor: Z2Z Lee Sing-wan

FIZ{KE Intermission

wEF= iiER
New London Pictures Nigel Hess

| FiE#5 Millennium Bridge
Il f&3%ER London Eye
Il 3Z@BEEE Congestion Charge

RZ % TiEW

Winter Dances Fergal Carroll

| +—H8 November
I +—H December

Il —H January
EEBRHRFT fR%
In the Shadow of Napoleon Bert Appermont

5+ Conductor: Z&REE8 Kevin Ling
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MUSIC OFFICE
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Established in October 1977 by the Government, the Music
Office promotes knowledge and appreciation of music in
the community, especially among young people, through
the provision of instrumental and ensemble training, and
organisation of various music activities with a view to
building a new generation of concert audiences. It has
come under the management of the Leisure and Cultural
Services Department since January 2000.

The Music Office runs three training programmes:
Instrumental Music Training Scheme, Ensemble Training,
and Outreach Music Interest Courses, and youth music
exchange programmes, the Hong Kong Youth Music Camp,
youth music interflows and a variety of music promotional
activities. Its target groups range from primary and
secondary school students to members of the public from
all walks of life.
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One of the performing groups managed by the Music
Office, the Hong Kong Youth Symphonic Band (HKYSB)
was established in 1978. The HKYSB has been
successfully nurturing generations of young eminent
musicians, and proactively introducing band music to the
public in Hong Kong.

In 1978, the HKYSB debuted with the County of Avon
School Orchestra, which was visiting from the UK. Since
then, the Band has enjoyed the privilege of performing
with a number of visiting music groups, including the
Central Band of the United Kingdom Royal Air Force, the
Tanunda Band of Australia, the Regimental Band of the
Green Jackets, the Scots Guards of the United Kingdom,
the Narashino Girls’ High School Band from Japan, the
Baden-Wirtternberg Youth Wind Ensemble. Distinguished
conductors who collaborated with the Band include
Bruce Pearson, Dr Vondis Miller and Robert Lutt from
the USA, Eric Banks from the UK, Felix Hauswirth from
Switzerland, Russell Hammond from Australia and Li
Fang-fang from Beijing.

The HKYSB conducted several overseas tours to regions
like Kagoshima in Japan, Sydney in Australia, and Hawaii
in the USA. In 2013, the Band visited Jeju in South Korea
to participate in the Jeju International Wind Ensemble
Festival, and gave exchange performances with local
bands and choirs. In 2015, the Band took part in the 24"
Chiayi City International Band Festival and received high
acclaim. In 2018, the HKYSB visited Hamamatsu in Japan
for the 20" Asia and Pacific Band Directors’ Association
Band Festival, and exchanged with the band of Saitama
Kenritsu Shiraoka High School in Tokyo.

With members between the ages of 12 and 25, HKYSB is
currently trained and managed by Lee Sing-wan, Kevin
Ling and Leung Wing-kin. Recruitment is held annually
through open audition.
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Lee Sing-wan earned a Master degree of Education
(Music) and a Master degree of Music in Conducting (Wind
Conducting) respectively from the Education University
of Hong Kong and the Messiah University of the USA. He
joined the Music Office in 2006.

Lee has extensive coaching and performing experience.
Many of his instrumental students received superior ratings
at various music festivals and competitions. He has also
led Music Office’s outbound tours of music groups to the
Mainland, Macau, Singapore, Japan, South Korea, Australia
and the USA, and gave critically acclaimed performances
in major events such as the “Hong Kong Week” of Shanghai
Expo, Jeju International Wind Ensemble Festival, Qingdao
International Horticultural Exposition, Asia and Pacific Band
Directors’ Association Conference and World Association
for Symphonic Bands and Ensembles Conference, to name
a few.

Lee is currently Senior Music Officer of the Wind Music
Section of the Music Office, and conductor of the Hong
Kong Youth Symphony Orchestra, the Hong Kong Youth
Symphonic Band, the Music Office Instructors’” Symphonic
Band and instructor of lower brass instrumental classes in
the Music Office.
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Kevin Ling is one of the most active saxophonists in Hong
Kong's contemporary scene. He graduated from Trinity
College of Music in the UK and the Education University
of Hong Kong, where he earned a Postgraduate Advanced
Diploma in Performance and a Master of Arts in Music
Education respectively. Meanwhile, he attained the FTCL in
Saxophone from Trinity Guildhall, and received the Music
Monetary Award from the Trinity College, and the Instrument
& Equipment Award from the EMI Music Sound Foundation.

Ling spares no effort in promoting saxophone music in Hong
Kong. In earlier years, he founded the Hong Kong Saxophone
Ensemble with fellow local saxophonists, and frequently
participates in many international saxophone events. He
also set up the Holiday Sax, a local saxophone ensemble
that provides a platform for young players and students to
perform in public. Ling regularly works together with local
and overseas composers, and premieres their works at
various saxophone events around the world. Apart from
coaching and performing, Ling also served as an adjudicator,
and was invited by the Instituto Cultural do Governo da R.A.E.
de Macao to be one of the adjudicators in the Macao Young
Musicians Competition.

Ling is currently Music Officer of the Wind Music Section
of the Music Office, serving as a saxophone instructor, and
conductor/ manager of the Hong Kong Youth Symphonic
Band and the New Territories Youth Symphonic Band. He
Is also a freelance player of the Hong Kong Philharmonic
Orchestra and instrumental instructor of the Education
University of Hong Kong.
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Leung Wing-kin received his Bachelor of Music degree from
the Hong Kong Academy for Performing Arts, majoring in
flute under the tutelage of Tim Wilson. He also received
tutelages from world-renowned flautists, such as Emmanuel
Pahud, Peter Lloyd, William Bennett, and Paul Edmund-
Davies. He was the winner of the Yamaha Scholarship
and the Hang Seng Bank Scholarships for Outstanding
Academic Achievement. Leung also appeared on a television
programme to introduce flute.

Leung has performed with the Hong Kong Philharmonic
Orchestra, the Macao Orchestra, the Pan Asia Symphony
Orchestra, the Pro Arte Orchestra of Hong Kong, the
International Youth Wind Orchestra, the Hong Kong
Professional Winds, and the Hong Kong Band Directors
Association Wind Orchestra, to name a few. He has
performed in the Mainland, South Korea, Japan, Singapore
and the USA.

Leung is currently Assistant Music Officer of the Wind Music
Section of the Music Office, serving as a flute instructor,
instructor of the Hong Kong Youth Symphonic Band, and
manager of the Hong Kong Youth Symphony Orchestra.
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Hans Christian Andersen Suite Soren Hyldgaard /
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| 5|+ : &% A Introduction: The Noble Poet
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The Journeying Storyteller: Europe by Railway
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The composer’s description of his work:

“This major work depicts the life adventures of famed
Danish poet Hans Christian Andersen as well as his
beloved fictional stories. The first movement introduces a
noble melody that is associated with the poet throughout
the piece. Other movements include ‘The Journeying
Storyteller: Europe by Railway’, ‘The Little Match-Girl',
‘Constantinople: A Poet's Bazaar’, ‘Dream Waltz', and ‘The
Tinder-Box'.

| Introduction: The Noble Poet
(Fanfare & Hans Christian Andersen Theme)

We are introduced to The Poet’s Theme, a noble little
melody associated with Hans Christian Andersen himself
throughout the piece. This work is about the Danish
national poet's larger-than-life adventures as much as his
beloved fictional stories.

Il The Journeying Storyteller: Europe by Railway

The Train Station
Full Steam Ahead!

In one of his numerous travelogues, Andersen shares
his awe-inspired, almost childish infatuation with the
then wonder of technology - the railway! A man used to
bitter blisters and bumpy carriage rides, Hans Christian
Andersen clearly saw the steam-engined train as a
blessing. This hybrid movement is a free depiction of the
writer's enthused notes, carrying you from a local train
station through southern Europe and all the way to the
exotic landscapes of Near- and Middle East.”

(Programme notes provided by the composer)
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Autumn Leaves Joseph Kosma / arr. Reed
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Alfred Reed's arrangement of Autumn Leaves, one of the
most enduring of all tunes in the great body of popular
music, is a welcome return to the repertory of the wind
band. Few would guess that this well-known melody is the
creation of Joseph Kosma, a relatively obscure Hungarian
composer, but such is the case. Appearing in 1945 under
the title Hullo levelek (Falling Leaves), the tune encapsulates
the feelings of despair in war-ravaged Europe, as people
struggled to make sense of the destruction of civilization
that had been left to them. With a French lyric by Jacques
Prévert, Les Feuilles Mortes (The Dead Leaves), the song
appeared in the 1946 film Les Portes de la nuit. In 1947 when
Johnny Mercer wrote the English lyric Autumn Leaves, the
path to immortality was secure and innumerable recordings
were made. In 1955, pianist Roger Williams recorded a
rendition for solo piano which remains the only piano
instrumental to ever reach No. 1 on Billboard's popular music
chart; it sold over two million copies and was awarded a
gold disc. Williams’ solo piano recording is famous for his
descending scales and arpeggios, depicting the leaves falling
from the trees to the ground below.

Autumn Leaves is in AABC form. The melody remains
popular with jazz musicians as the chord progressions
consist almost entirely of ii-V-i sequences typical in jazz.

(Programme notes provided by the publisher)
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Carmen Fantasy (Flute and Band) Frangois Borne /
arr. Rangno
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Frangois Borne's Carmen Fantasie is a captivating
composition that draws its inspiration from Georges Bizet's
renowned opera Carmen, which Bizet composed in 1875,
just three months prior to his untimely death.

In this masterful arrangement lasting approximately 10 to 12
minutes, Borne skillfully weaves together a collection of the
operas most memorable themes. Carmen, widely regarded
as one of the most beloved operas of all time, provides a
rich tapestry of melodies that are artfully showcased in this
piece.

Arranged by Rick Rangno, this particular rendition is
designed for solo flute and wind band, offering a unique
interpretation of the beloved opera through the expressive
capabilities of the flute, accompanied by the vibrant sounds
of the wind ensemble.

Prepare to travel into the world of Carmen as Borne's
Carmen Fantasie taking you on a musical journey through
the timeless melodies and dramatic essence of this operatic
masterpiece.

(Programme notes provided by Kevin Ling)
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Armenian Dances, Part | Alfred Reed
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The composer’s description of his work:

“The Armenian Dances is a four-movement suite for
concert band or wind ensemble based on authentic
Armenian folk songs from the collected works of Gomidas
Vartabed (1869-1935), an Armenian ethonomusicologist.

Part |, containing the first movement of the suite, is an
extended symphonic rhapsody built upon five different
songs, freely treated and developed in terms of the
modern, integrated concert band or wind ensemble. The
composer expanded the melodic, harmonic and rhythmic
possibilities in keeping with the demands of a symphonic-
instrumental setting for performance. It is hoped that the
overall effect of the music will be found to remain true in
spirit to the work of this brilliant composer-musicologist,
who almost single-handedly preserved and gave to the
world a treasure trove of beautiful folk music that to this
day has not yet become as widely known in the Western
world as it so richly deserves. Hopefully, this new
instrumental setting will prove to be at least a small step
in this direction.”

(Programme notes provided by the composer)
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New London Pictures Nigel Hess
| FiE#5 Millennium Bridge
Il {@3XEE London Eye
Il 3Z@BEEE Congestion Charge
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The composer’s description of his work:

“New London Pictures is a three-movement work that takes
as its different themed aspects of modern London.

‘Millennium Bridge’ describes the pedestrian’s journey
across this wonderful new landmark over the Thames,
starting at the imposing Tate Modern, crossing the busy
river, and onwards to St. Paul’'s Cathedral with its bells
ringing out over the great city.

The ‘London Eye’ is the large Ferris wheel that is situated
on the South Bank of the River Thames. This movement
depicts a ‘flight” on this riverside wheel, at the top of which
we see the whole of London spread out beneath us.

The Mayor of London, Ken Livingston, introduced
the congestion charge to London in early 2003. This
movement, ‘Congestion Charge’, is self-explanatory - here
are Londoners attempting to go about their business in the
face of overwhelming odds.”

(Programme notes provided by the composer)
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Il +—H December
Il —AB January
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The composer’s description of his work:

“Winter Dances was commissioned to mark the opening
of The Pyramid, a purpose-built arts venue in Warrington,
England. It was written to allow performance with dancers,
and each of the three movements has its distinct character.
The movements are called ‘November’, ‘December’, and
‘January’ (as Ireland uses the Celtic calendar these are our
winter months).

‘November’ begins with an unrelenting quaver pulse in
the high woodwinds, punctuated by figures from the low
instruments. These become more rhythmically complex
as the movement continues. Short, tuneful fragments
more fully scored, try unsuccessfully to interrupt until the
movement dies away.

‘December’ features a saxophone over a slowly repeating
ground bass. Against this are fragments from Coventry
Carol, an obvious reference to the occurrence of Christmas
this month.

‘January’, the start of a new year, is the quickest and
liveliest movement. The main rhythmic motif, stated
immediately before the first theme, is played by horns
and saxophones. This theme is taken up by the different
sections of the band and, as it is developed, combines with
other themes, some more rhythmically complex, in the
build-up to a climactic conclusion.”

(Programme notes provided by the composer)
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In the Shadow of Napoleon Bert Appermont
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The composer’s description of his work:

“This suite is based on the musical In the Shadow of
Napoleon which celebrated its exceptionally successful
premiére in Worms, Germany in 2014. The musical tells the
story of Louis-Joseph Marchand, Napoleon's footman who
is involved in the dispute over the emperor’s inheritance
and the unsolved mystery of his death. The composer
strove to present the six musical songs in the suite in such
a way that it appears to be an entirely new work.”

(Programme notes provided by the composer)
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Chief Music Officer Tsui Ying-fai
EREEEE (FBRER) il
Senior Music Officer Grandy Fan

(Activities & Promotion)
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Senior Music Officer (Chinese) Kwok Kin-ming
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Senlor Music Officer Lai Wing-yan
(Musicianship/ Training Support)
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Senior Music Officer (String) Dr Joseph Kam
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Senior Music Officer (Wind) Lee Sing-wan
EHRITRESE (1T) PR 28 52
Senior Executive Officer Steve Chan

(Administration)
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Thank you for attending our concert. You are welcome
to click here and fill in the questionnaire. We look forward
to your continued support of our programmes.
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https://www.lcsd.gov.hk/musicoffice
https://www.youtube.com/hkmusicoffice
https://www.facebook.com/musicoffice.concerts
https://www.instagram.com/musicoffice.concerts
https://forms.gle/cMeyADq7sddqNDbt8
https://forms.gle/cMeyADq7sddqNDbt8
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